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If & Minimalist sculptor were to-join forces with a
climbing-frame design impresario with a flexible
outlook, their collective efforts might ressmble
Gustava Godoy's Fast-Formal Okject: Big White
(2009, The press release describes the soulp-
tre as a ‘miged media construction’ and nothing
could be more apt.

Built to the extremes of a gallery space that
baraly contained its jageed geametries, one
had the uncanivy - though doubtiess delusional
- sense that by simply looking long enough
and hard enough at the object. one could piega
together the process by which the sculpture
wids made, Though Fast-Formal Ohiecr: Big
White has a superficial formal relationship to
other ohyiously constructed seulplures by the
likes of Bjtrn Dahlem and Mark Handforth,
Godmy's work is notably fess composed and lacks
the-art-histerical clues and conceits that play
thraugh the work of those two artists,

Rather, Godoy's sculpture seems improvised
and ad foc, as if it found its form in & specific
fime and in & specific space, relative ta the
capricious logic of its own conseruction, Certainly
Constructivism and Minimalism are obvious
paints of formal reference, but Godoy has anly
borrowed a sensibility from these movements,
nat an ideclagy. If an ideclogy is a play, it is one
of levity and interactivity not aften faund in the
austere corridors of, say, Minimalism. When
awiewer derives a haptic sensation fram an

inthe logic of the sculptura's: u'-'eraH 5

encounter with & Minimalist object, that bodily
sensation is filtered through a trenchantly visul
experience: the object s 1o be heheld not held,
as it were. In other words, the biody's mﬁs&ﬂf
itself in relation 1o thie object is 2lways
through an optical experience.
Godoy's work, on the other hand, is prede
cated on a haptic encounter that entails t
leverage, contortion, climbing, sitting, croucl
atc. To encounter the work, then, is fodosain
a tully corporeal fashion, Inanticipation
pame viewer/participant, the climbing:
signer in Godoy has integrated safaty
into the form of his scufprure: white nets
4 safeguard where one might tumble thro
tangle of prometries to the fioor, whil
passapes of padding mitigate the painfuf e
of sharp corners, Form, in orner words, fall
function in a very direct, pragmatic s
afso notable that the sculpture is it !
using neon bulbs and track lighting that at
dramatizes the contours of the constr
while asserting an internal necessity evid

tian. Looming and graceful bt ne
inviting, Fast-Formal Ghiscr: Big Ilfl'n'
a fresh and promising confluence of fo i
social concerns,
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